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ELLINGTON 
to SUGAR RAY 


question those who 
attended the New York 
Fall Collections may 


well have asked themselves 
was “where’s the party?” For 
the most part, the New York 
collections did not deliver the 
millennium party clothes that 
retailers and press had been 
so eagerly anticipating. Per- 
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haps there was too much 
pressure put on designers as a 
whole to deliver their “best 
collection ever.” However, it 
is likely that the greatest 
pressure for the womenswear 
designers came from the lack 
of time they had to create 
their collections and orches- 
trate their shows. The New 
York show schedule was a 
non-stop procession, begin- 
ning with three days of men’s 
shows, then one day of com- 
bined men’s and women’s, 
and culminating with four 
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DAYS OF FUTURE PAST 


s the countdown to the 
millennium continues, 
some designers are 


approaching the new century 
with a minimalist, almost 
aggressive approach; while 
others seem to be reluctant to 
let go of the past. Added to 
the mix is a mood of 
multiculturalism, which has 
been carried over from 


Spring, with Indian, Chinese, 
and Mongolian influences 
throughout. Fabrics move 
from day-to-night with ease 
— metallic touched wools, 
coated surfaces, airy knits, 
double-faced cashmeres and 
felted wools go AM or PM. 
High-tech materials are key, 
with stretch and padding a 
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“FALL MENSWEAR’ continued from page 1 


days of women’s. Fashion’s 
fascination with Hollywood 
continued as celebrities added 
to the “scene” both on and off 
the runway. Menswear de- 
signers, such as Kenneth Cole, 
R. Scott French and Ron 
Chereskin, made ample use of 
male celebrities on their 
runways. 


At the men’s shows, there 
was some vivid color, most 
notably orange, and a great 

~ deal of loden green, almost 
so much as to peg it as the 
season’s new neutral. Every- 
one had a turn at the English 
“Dead Poet's Society,” look 
and the “New Suit” for the 
customer in his 20’s. This 
younger suit has the “zoot” 
influence, a by-product of the 
‘40s swing culture. Shoulders 
are a little bit wider, and the 
waist is slightly nipped in and 
flaring out into a slight A-line. 
The matching trousers are 
loose and comfortable. Mono- 
chromatic looks in both darks 
and pales were high points 

at Kenneth Cole and at 
Joseph Abboud. 


KENNETH COLE delivered a 
show that was a successful 
merger between commercial- 
ism and fashion trend. He 
dedicated the first third of his 
presentation to his relatively 
new and highly successful 
“Reaction” sport line. There 
were many body bags in black 
leather, jeans (some in indigo 
and some with a worn-in 
look), and nylon jackets in 
black and silver. What was 
new was the pocket treat- 
ment. No more big flappy 





RALPH LAUREN 


pockets on pants, shirts and 
jackets, or anywhere else for 
that matter. Pockets were 
sewn-on and small and nar- 
row, making for a very pared 
down cargo look. He showed 
quite a few “bubble” jackets 
that were leaner and flatter 
than their “70s predecessors 
due to innovations in fabric 
technology. 


The drawstring pant lingered 
in both the sport and collec- 
tion segments. The emphasis 
was on a modern day “zoot 
suit.” Cole has a nose for pop 
culture and his suit looks are 


sure to please, particularly the 
monochromatic numbers, 
rendered in an understand- 
able and wearable way. Jack- 
ets had ’70s side vents, but he 
showed a slightly nipped 
waist, with the jacket ending 
in a slight flare and a broad 
shoulder. Monochrome 
worked best in the gray fam- 
ily, especially a gray shadow 
pinstripe 4-button suit, self-tie 
and gray shirt. The new suit 
also worked well with slim 
black and charcoal turtle- 
necks. The show ended with a 
surprise finale with actors 
Billy Baldwin, Kevin Bacon, 
and Jeremy Piven. The actors 
looked debonair, and could 
easily have come off the set of 
“Swingers” that portrays the 
revival of swing culture 
among the 20-something set. 


RON CHERESKIN opted to 
use “soap opera” stars as his 
models, much to the delight 
of those who visited his 
packed to capacity show- 
room. As Chereskin himself 
put it, “I wanted to add an- 
other dimension of personal- 
ity to the clothes.” And so he 
did, by using the actors to 
show the press how real men 
look wearing the styles. Pho- 
tographers were in their 
element, snapping away at 
the actors, who perched pa- 
tiently on blocks modeling 
and answering questions. 
Chereskin had a pleasing 
combination of garnet “ruby 
red and gray in a grouping 
entitled,”the luxury of outer- 
wear” and “ruby luxury.” 
Best was the ensemble worn 
by Mark Mortimer from 
“Another World.” The actor 
wore a chic burgundy 


yy 
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“DAYS OF FUTURE. . .” continued from page 1 


factor this season. Fur is back 
in force, with real fox, Mon- 
golian lamb, and mink out 
numbering the faux versions. 
White has become the season- 
less color, but gray still mat- 
ters, shown in every shade 
from steel to pumice, stone 
and charcoal. Color also 
comes in icy waves of pink 
and blue, with jolts of red, 
coral, orange and pumpkin 
adding a needed spark. 
Neutrals are everywhere, in 
army green, khaki, ivory, 
gunmetal and bone, with a 
rich brown making a strong 
showing. Details include: 
flocking, cartridge pleating, 
vine/floral tracings, welt and 
bias seaming, quilting, pad- 
ding, tucking, slashing and 
beading. 


On and off the runways, there 


were plenty of misses as well 


as hits. While other designers | 


may lean towards 
minimalism, ZANG TOI 
knows that it’s his social 
ladies who keep those cash 
registers ringing. Glamour 
and luxury combined with 
femininity was the idea, and 
a double-breasted cashmere 
pantsuit in truffle, worn with 
a silk foulard shirt and cash- 
mere muffler (lined in the 
foulard), summed up Zang’s 
day mood perfectly. Also 
chic, a belted trench pantsuit, 
in burgundy corduroy, worn 
with a sheared mink hooded 
“sweatshirt” in truffle. After 
dark, there were embroidered 
twin sets and turtlenecks, 
lush velvets, and gorgeous 
Marie Antoinette inspired 
floral silk taffetas. 





At BCBG, the unusual inter- 
play of fabrics worked well. 
Max Azria juxtaposed subtle 
sheen against light absorbing 
finishes, and textured fabrics 
against smooth. His black 
wool beaded sweater dress 
topped with a black mohair 
hooded coat was a striking 
example, as was a wool/silk 
shantung coat over a velvet 
glitter skirt — all in a rich 
shade of mocha. While it was 
the evening looks that made 
the most impact, daywear 
offered some striking en- 
sembles, particularly Azria’s 
knits. Outstanding was the 





ZANG TOI 


loden wool, hand knit wrap 
cardigan with loden wool felt 
pants, and the cerulean wool 
turtleneck over wool felt 
gaucho pants in cadet. 


ENRICO COVERI showed 
his best collection in years 
including some strong coats 
in gray touched with metallic 
or jacquard florals. Coveri 
began with an impressive 
chunky oatmeal sweater over 
a long floral skirt in wool. 
Attractive jewel toned elon- 
gated chenille coats topped 
sweaters and skirts or slinky 
tube dresses. Loden, a key 
color this season, looked 
newly chic in Coveri’s cape 
collared coat and fluid pants; 
there was also a good looking 
hooded cropped sweater split 
in front to reveal loden suede 
jeans with leather tie detail. 
One of the most arresting 
prints came in shades of royal 
blue and red with golden 
metallic threads woven into 
the design. This was a perfect 
backdrop for his medieval 
inspired long slim dress that 
was tied at the hip with a 
leather cord. 


At VIVIENNE WESTWOOD 
RED LABEL, one came ex- 
pecting to see an extrava- 
ganza and that’s what she 
delivered! With face painted 
models set against a stage like 
backdrop— it was pure 
theater. However, along with 
the fireworks, Westwood 
delivered a brilliant collection 
that was also saleable. Under 
ethnic patterned blankets that 
wrapped around the models, 
there were some wonderful 
clothes like her re-colored 
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“FALL MENSWEAR’ continued from page 2 
cashmere V-neck sweater 
underneath a deep charcoal 
alpaca/mohair sports jacket. 
From the “Spectator” group, 
Chereskin had a winner in his 
sleek black and heather sports 
coat, with narrow lapels and 
exposed seams, worn by 
Paulo Benedeti of “Guiding 
Light.” Chereskin also in- 
cluded the ever popular 
denim and gave it a sophisti- 
cated spin, showing a steel 
gray, coated nylon jeans’ 
jacket and matching jeans. 


At POLO RALPH LAUREN 
this season, Ralph Lauren 
successfully combined the 
classic, fabulously luxurious 
clothing, for which he is 

~ famous, with high tech per- 
formance sport pieces. He 
showed in a capacious down- 
town space using a presenta- 
tion format: At the center, 
atop a two-tiered platform, 
stood 50 models gathered in 
groups, arranged by lifestyle. 
There was a rich black cash- 
mere double-faced toggle coat 
in the day/work group, as 
well as an outfit combining a 
relaxed flat-front charcoal 
cashmere trouser (the new 
pant at Polo), black cashmere 
crew and black leather dress 
shoe. This was topped by the 
unexpectedly rugged black 
nylon vest with cargo pockets 
and various zippers. 


In the green group, one of the 
season’s hot colors, there was 
the camel cashmere trouser 
and paler cashmere sweater 
worn with a calf-grazing 
military style coat in loden 
green. Lauren played with 
bright colors in his more 


casual weekend / off-duty 
looks, such as a charcoal 
double-faced cashmere suit 
with a purple sweater, and 
sunburst orange hooded 
sweater, both in cashmere. He 
toned the luxury down by 
accessorizing the look with a 
black and neon green mesh 
sneaker. 


Going more casual still was 
the street sport group. We like 
the classic black double-face 
chesterfield that is dressed 
down with a pleated white 
tuxedo shirt, worn open at the 
neck and unbuttoned at the 
cuffs. Here again is an ex- 


CQ 





JOHN BARTLETT 








ample of borrowing a classic 
(the chesterfield) and giving it 
a youthful signature. Sports 
entered the equation with his 
use of black nylon cargo pant 
with black webbed military 
belt, and black and red suede 
sneakers. The pukka shell 
necklace and the black nylon 
RLX baseball cap were nice 
finishing touches. 


Mr. Lauren and his styling 
team deserve a round of 
applause for their looks in the 
sport updated prep school/ 
college boy category. Clothes 
are possessed of that heirloom 
quality that works so well for 
the house of Lauren. Loden 
corduroy pants take on a ’90s 
edge when styled with a long 
sleeved thermal shirt, Fairisle 
V-neck sweater, a great blazer 
with suede elbow patches, 
and a black watch cap. The 
designer too was sharply 
turned out in a beautiful 
double-breasted suit of 
double face cashmere, 
accessorized with a crisp 
white shirt and matching 
charcoal tie. Mr. Lauren’s 
choice of clothing was a 
testament to the nattier, yet 
relaxed, silhouette. 


R. SCOTT FRENCH’s theme 
was real clothes for real 
people. Real people still wear 
color and he showed plenty of 
it, bringing to mind the late 
‘80s love affair with acid 
brights. His models were men 
from all walks of life— base- 
ball players, firefighters, 
actors, students — with a few 
real models thrown in. Gray, 
black and khaki colored pants 
toned down the bright tops 
and made for some fun looks. | 
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“DAY OF FUTURE. . .” continued from page 3 


tartan frock coat. This topped 
a long, bias plaid swing skirt 
and schoolgirl shirt. Simply 
perfect was Westwood’s 
beautifully cut princess coat 
in gray wool, shown over a 
short gray flannel pleat skirt. 
Her naughty schoolgirl wore 
a gray dress with crisp white 
collar and cuffs, and there 
were other winners in gray 
flannel touched with black 
velvet accents. 


Luxury tempered with refine- 
ment characterized fellow Brit 
TOMASZ STARZEWSKI’s 
Fall collection. Off to a smart 
start, there were tailored 
luncheon suits in charcoal, 
followed by a brown boucle 
tweed cardigan coat with long 
pencil skirt and star burst 
beaded tee underneath. In 
sable wool, a chic coat/pant 
ensemble paired with a coffee 
cashmere, Lurex studded 
tank. Starzewski employed 
outstanding color combina- 
tions, like a pale lilac star 
burst cashmere twinset with 
fox collar and berry star burst 
beaded skirt, or a Mongolian 
lamb collared alpaca coat in 
mint Over an aqua Satin vest 
and pants. While his pale 
gazaar ball gowns looked 
pretty, it was the simple 
understatement of the ivory 
velvet fly front coat and pants 
over a dove merino sweater 
that took the breath away. 
Another modern take on late 
day dressing was 
Starzewski’s butterscotch 
mohair coat over a cream 
Lurex striped cashmere tank 
and cream wool trousers. 


Knitwear designer 





ELLEN TRACY 


extraordinaire, MARY JANE 
MARCASIANO was ina 
reflective mood. She explored 
the origins of sweaters from 
different cultures to good 
effect, and delivered a solid 
and complete effort. Shown 
were classic and urban looks 
as well as folkloric and Nor- 
dic inspired designs, paired 
often with woven bottoms. 
Her strongest ideas played up 
a youthful approach: the late 
day group in an ivory/camel 
winter branch pattern, and 
the snow track printed stretch 
wool sweater with either 
beaded shells and pants, or a 
long slim organza skirt with 
subtly beaded pocket. 


Marcasiano’s pewter sequined 
keyhole evening dress was as 
easy as a tee but much more 
seductive. By day, the 
standouts included a black/ 
olive embroidered turtleneck 
over a bias patchwork flannel 
skirt, and a red wool peasant 
sweater paired with a bias 
gray flannel skirt and embroi- 
dered hat. 


Celebrating their 50th anni- 
versary, ELLEN TRACY 
showed a collection that 
clearly affirmed their position 
as one of the foremost pur- 
veyors of classic American 
sophistication. Designer, 
Linda Allard’s approach was 
youthful, yet couture-like, 
with delicious double-faced 
flannel ensembles in camel, 
sky, taupe and claret, worn 
over cashmere underpinnings 
in complementary colors. 
Even when shapes were 
familiar, her fresh color pal- 
ette breathed new life into the 
clothes: a lavender Shetland 
jacket over lemon cashmere 
sweater and sage flannel skirt, 
or a rose Shetland/taupe, 
double-faced flannel combi- 
nation. After dark, there was 
a sensational iridescent mid- 
night beaded crop cardigan 
over hip slung satin pants 
and, upping the glamour 
quotient, a beaded halter top 
and satin ball gown skirt in 
iridescent mauve. 


While many designers con- 
centrated on eveningwear, the 
surprise hit of the week was 
ANNE BOWEN. Hers was a 
flawless collection that fused 
architectural influences with 
sensual femininity. From start 
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to finish there were winners 
— Bowen’s simple black 
strapless wool knit and 
stretch silk gowns to her 
sophisticated black beaded 
tulle shirred top and pant. 
There was also a pretty plati- 
num strapless charmeuse 
column, a white silk satin 
number with laminated wool 
coat, and a silver silk metallic 
organza tunic and pant. Ina 
finale of winter whites, the 
long, crystal beaded cashmere 
top over a silk satin skirt was 
truly memorable. 


Throughout the week of 
shows, beyond the flashes of 
brilliance in unexpected 
places there were some note- 
worthy highlights in collec- 
tions that otherwise lacked 
spark. In typical BETSEY 
JOHNSON fashion, the show 
overwhelmed the clothes. 
However, there were some 
surprisingly wearable pieces: 
the feminine long flared, 
jewel neck coat in black 
boiled wool; the ivory muslin, 
flower dot ruffled gown; and 
a muslin cotton seersucker 
smock dress. Clean 
minimalism is SUSAN 
LAZAR’s forte and she kept it 
simple with a fly-front coat in 
steel suede over a stretch 
wool skirt and stretch cash- 
mere turtleneck in raisin. Also 
chic was the structured 
wedgwood blue wool coat 
with cotton panel detail over 
a felted jersey vest, sheer 
jersey crew and stretch 
melton pants. 


Under the auspices of Moet & 
Chandon, four young up-and- 
coming designers offered 





their individual take on Fall 
‘99. DAVID RODRIGUEZ 
played up menswear chic in a 
paisley velvet dandy jacket 
over a gold silk/cashmere 
vest and green plaid pants, 
and a wool twill maxi coat/ 
pant outfit. At P.A.K., the 
coats were the strongest part 
of the collection, particularly 
the interesting laser cut ver- 
sions with back pouches. 
These came in blue, charcoal 
and rose. A romantically sexy 
mood prevailed at ROBERT 
DANES, with outstanding 
bias evening dresses like his 


layered, spaghetti strapped 
dress in violet and mirror 
lace; and an ivory tonal 
collage gown that evoked 
the subtle intricate cuts of 
Vionnet. Beautifully cut, 
with a couture feeling, 
WILLIAM CALVERT’s navy 
double-faced silk crepe 
cardigan topped a lacquered 
silk taffeta apron skirt, and 
his mercury silk faille back 
satin gown. This capsule 
collection reinforced 
Calvert’s reputation as an 
eveningwear designer of note. 
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Actor Matt King looked good 
in a hot pink shirt and tie 
combination, as did the much 
larger John Valentin, third 
baseman for the Boston Red 
Sox, in a preppy acid green 
and pink shirt and tie combi- 
nation over a pair of black 
athletic trousers. 


NICOLE FARHI’s highlights 
included side-vented suits 
and shorter swing jackets, 
barely grazing the hip. The 
chesterfield coats were beauti- 
ful too, particularly one in 
black fleece. Sweaters were 
strong: A great look was the 
chunky gray turtleneck with a 
thin white stripe across the 
breast. Another winner was 
the bright orange chunky rib 
knit, worn with a cozy 
donegal tweed pant — Farhi’s 
nod to the Dead Poet's Soci- 
ety. White as a trend checked 
in. We liked the 3/4 length 
patch pocket coat, both in 
wool cashmere and in 
shearling. There was a hand- 
some longer length camel 
coat with matching pant and 
jacket that was also great in 
loden green. 





JOSEPH ABBOUD remains 
strongest in his men’s de- 
signs, delivering some solid 
suits in his second grouping 
that incorporated the updated 
“zoot” silhouette, crossed 
with a bit of Miami Vice 
attitude. The light birch- 
colored wool crepe suits had a 
pleasing sense of ease to 
them. Pants were cuffed and 
loose fitting; jackets slightly 
nipped in at the waist with 
some flare at the bottom and 
padding in the shoulder. The 


popular fit’n’flare men’s 
jacket would be seen later, 
manifesting itself in the per- 
vasive A-line silhouette found 
in the women’s shows. The 
suits looked good 
accessorized with monochro- 
matic underpinnings (match- 
ing vests, cashmere polo 
sweaters) and brown suede 
monk strap shoes or chukka 
boots. Small sunglasses gave 
the group a “cool” youthful 
Don Johnson feel. Abboud 
also had his English moment. 
His strongest interpretation 
was an oatmeal heather hack- 
ing suit with the popular 
side-slit pockets. A little of 
this chunky, tweedy look goes 
a long way though, and he 
broke up the tweeds by mix- 
ing in a few pretty dark honey 
cashmere jackets with the 
tweed trousers. 


JASON BUNIN’s debut line 
was fun, colorful, and above 
all successfully conveyed the 
“morning after sexiness” the 
designer promised in his 
program notes. It wasn’t just 
the styling that got his point 
across — it was the clothes. 
Bunin showed a good deal of 
orange, the men’s accent color 
of the season. Orange was one 
of the bright colors that 
looked great used in one of 
his seemingly “mis-buttoned” 
shirts: On closer inspection 
the shirts were correctly 
buttoned, but one side had 
been cut longer to give the 
impression of a garment 
thrown on in a hurry. Long 
slouchy “over” it coats, in 
wool angora and Harris 
tweed, also worked to add to 
Bunin’s young hustler image. 
Paler jeans showed up here, 
as at other shows, indicating a 





move away from the deep 
indigo that dominated denim 
for the past year. Clubby to 
the max was the voluminous 
Mongolian lamb pant 
accessorized only with a 
dashing white cashmere scarf, 
watch cap, and a lot of atti- 
tude. Chunky shoes by Aldo 
contributed to the overall 
effect. 


JOHN BARTLETT was 
among the group that chose 
to present their men’s and 
women’s collections on the 
same runway. This is a chal- 
lenging proposition as it is 
difficult to strike a balance 
between the two and not have 
one overshadow the other. In 
short, it’s hard not to play 
favorites. Bartlett’s lines were 
both strong, his program 
notes citing inspiration from 
artist, Georgia O’Keefe, and 
“her appreciation of raw, 
organic forms.” Bartlett, 
always a master at setting a 
mood, evoked in his audience 
a poignant longing for a 
“simpler” life and time as we 
hurtle towards the millen- 
nium and become increas- 
ingly driven and dependent 
on technology. 


While there were certainly 
rustic elements to his cloth- 
ing, including steel town gray, 
Bartlett did not hesitate to use 
color and did so brilliantly, 
giving his clothes a very 
modern edge. For the men, 
there were citron yellow 
bonded wool steel worker’s 
pants and cashmere turtle- 
necks; for the women, 
Bartlett’s classic muscle tee, 
also in cashmere, with the 


continued on page 8 





“FALL MENSWEAR” continued from page 7 


season’s selvage detailing and 
a canary bonded wool chiffon 
seamed sheath. Bartlett’s star 
piece may have been his floor 
length reverse fur “Hudson 
Bay” coat worn by one of the 
“Tt” models, Carmen Kass. 
Pants for both sexes were 
lean, and Bartlett deftly 
handled difficult fabrics, such 
as boiled and pressed wool, 
cutting them into serape 
skirts and tank tops, giving 
the pieces a lean and sexy 
shape in spite of their bulk. 


TOMMY HILFIGER’s show 
is an event, not just another 
runway presentation. Mr. 
Hilfiger presented his men’s 
and women’s collections as a 
quasi-rock concert, with the 
popular band, Sugar Ray, 
playing live on stage. What 
worked was the ’80s style 
punk influenced makeup 
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courtesy of Linda Cantello, 
that complemented Hilfiger’s 
leather pieces and preppy red 
tartan wools. The strongest 
look from the women’s collec- 
tion was the black stretch 
satin bustier with a long red 
and black tartan drawstring 
skirt zipped up the front. For 
the men, there was a show- 
worthy python leather patch- 
work coat, a la “Superfly,” 
styled with an otherwise 
preppy white cotton dress 
shirt and gray cashmere flat 
front trouser. 


MARC BUCHANAN is mar- 
keting PELLE PELLE’s rap / 
hip hop streetwear towards 
today’s 20-something urban 
warrior who wants something 
“cool” to wear on his time off. 
Mr. Buchanan was up to 
speed on the “in” colors and 
showed an all-orange loung- 
ing outfit in “carrot” topped 
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off with a nylon carrot 
“bucket” (shaped) hat. Tweed 
caps accessorized his brown 
toned corduroy group, and he 
dressed things up a bit by 
accessorizing some looks with 
black oxford dress shoes. 
Buchanan showed one of the 
best leather pieces, a bur- 
gundy matte 3/4 length car 
coat that would look right in 
the city or country. He also 
did his version of the season’s 
popular tonal look: plenty of 
all-white outfits and denim 
looks, some in indigo and 
some in a paler sandblasted 
shade. Logos and attitude 
loomed large, as expected, but 
at show’s end, it was appar- 
ent he had hit squarely many 
of the season’s trends. 
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